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OPENTYPE features and Plane-15 glyphs

Alexander, Anaktoria, Aroania and Asea fonts contain over 1500 glyphs in the Supplementary Private Use Area-A: plane
15 at FO00O-FFFFD. Less than one hundred of them are actually private characters; the rest are for OpenType
features and, as such, did not need a codepoint. The scarcity of OpenType support by word processors led me to
assign codepoints for all these glyphs; press ALT-X after any glyph to see its codepoint.

Case-Sensitive Forms # () + -/ =[\1{ | }~vit«»éix+ "7 le<r 5 —x==[]() (N (
) EDP...
Superscﬂpt!#$%&()+,-./0123456789:;=?@ABCDEFGHIJKLMNOPQRSTUV
WXYZ[\]abcdefghijklmnopqgqrstuvwxyz{|}~i£¥|S«9»;EDxTbB
e2d+odbIkNnEceldI09f3034z)32233FrT2’ Uuo;]J-ABIFTAEZHOIKAMN
SEONPZTYOXWQaPBysdelnO vk ApviEompgoTupXYwheIYpwrQe(GagF
F79A2%xpc)BeabPpCMmpIOBPESII/bHRLUIABBIAEX3UNKIIMHONPCTY
OXUYUWWbbib2I0OAa6BraexsmkaAMHONPCTYdXUuywwbbbdWAhesi]j
mrmhubBElNroo33R 1| ' T+e% ' ""<>GEECFEMNNPIRRWIEKTEPGARCH
TEOCFLNQOAAVIIZ—%-0x=[]1()(NTAN*NYYAEDAZTZWPII¥xso

123456789

S”bscript!#$%&()+,-./0123456789:;=?@ABCDEFGHIJKLMNOPQRSTUVW
XYZ[\]labcdefghijklmnopqrstuvwxyz{|}~[£¥!S«9»; EDXxODPBa
8 +-odbikNnEcel3d9Ff383Z3z)32233Fr+rTr’", Nuo;]J-ABITrAEZHOIKAMN
ONMNPZTYOPXWQaPBydelnO 1k ApviompgoTuepXYwheéIYowrsQe(GagFrF
749MN2%xec)BeasbPpCMmpIOBPESII/bHBLBRLIUABBIAEX3NKAMHONPCTY

OXUYHWUWbblb2KOAabéBroex3sumknMHONPCTY dXUuywwbblbaatoahesij
mrhhubbslNrooa33R 1| T+e% ' ""<H>GLECGFENNPIRRWIEKTEPGARCH
TEOCO FLNQSIAVIIS —%-0x=[1()UNTCY :*NYYAED2A3TZWPIr18¥so

123456789

Small Capitals ' # $ % & () +,-./0123456789:;=?@ABCDEFGHIJKLMNOPQ
RSTUVWXYZI\NI{I}~i£¥iS«g»iADXPBP+NEID3Z3ZLFT ', 1N;]
"ABFAEZHOIKAMNZOMNPETYOXWQOKYQCFSAODPCMOBESII/b
bBhRUABBIOEX3UKIMHOMNPCTYOXUYWWbbbIOAHBIroO3R 1
I t4e% " "<>GEGCFENPETWEKTPGARCRBECFNQOAVITS -
% =[1O)(NZAN+NYAEDTZWPRY

cr [a) 3, N

Contextual Ligatures I"j oy — Historical Ligatures 8888888 Y 8 — Fractions %y

ol

Discretionary Ligatures &1 delcicied e?et’e’t’efe’t‘yy%‘vac&a S A o Yy Wx}))\ygm 7y 70 & (o
@b/ 7¢ 70 (Alexander ¢ Anaktoria) — Contextual Alternates e v w. ., k= (Anaktoria)

Discretionary Ligatures Ct Sp ch Th — Standard Ligatures ff] f]



Old Style Figures 0 1 2 3 4 5 6 7 8 g (save Anaktoria) — Lining Figures 012 345 6 7 8 9 (Anaktoria)

Required Ligatures Nig ‘Rzggyg)jgygﬁgyg)\lg} /91 /99 /91 /g,)Al /91 /9\/ /g,jf 2y 2y 2 2 2y Z) Z) (Anaktoria)

Justification Alternates: In greek rypography initial accented capitals are often left-justified with respect to the base letter.
The OpenType feature Tustification Alternates’ is not common in programs. Poetry alignment can be forced
manually (turning letters to symbols) by transposing the glyph to plane 15 (see example). For glyphs °E "E O “O
PY'YYY use: FF47C, FF47D, FF4A5, FF4A6, FF4A8, FF4B0, FF4B1, FF4B2, FF4B3.

“Evag type 'E, press ALT-X to display its code 1F1D, change it to FIF1D and press ALT-X to get:
“Evag shaded to exhibit the hanging diacritics *
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Swash capitals: Latin capitals in previous versions of Anaktoria were designed plain and upright, similar to Greek and Cy-
rillic; they were also close to capitals in the main body of the 1623 “First Folio Edition of Shakespeare”. This
version uses the swash capitals in the title pages of that book. Previous plain-upright Latin capitals are retained

as... swash.

ABCDEFGHIJKLMNOPQRSTUVWXYZAEADPGPHILDET
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Merpuey avarvoy: Poetic or grammatical measure can be displayed over two lines using basic and private spacing marks (-
. H e /) /N . . . .
S=co== e auwx—0=,: | ||Il®" [~ ). It can also be displayed on a single line using

the private nonspacing marks shown below.
YAUKEIQ LATEP, OU TOl SUVAUAL KPEKELV TOV 10TOV

YAUKELG LATEP, OU TOL SUVAUAL KPEKELV TOV 1OTOV  perois dvdrvey oe 8o ypaputs

- —— = |- = =< < - - — |- = < with basic — and private — spacing marks
FF558 FF55C FF560 FF564 FF568 FF56C
FF559 FF55D FF561 FF565 FF569 FF56D
FF55A FF55E FF562 FF566 FF56A FF56E

FF55B FF55F FF563 FF567 FF56B FF56F

~ ~ —_ —_— ~

Glyph composition; pwaxpa % Poayte: Lowercase letters may appear with macron or breve marks in philology and epigra-
phy works. They can be composed on screen by applying a macron < 0304 or breve & 0306 on the base letter.
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I3 A q Y O
a+a=0a + =0 L+ =1 U+ a=U
L | S N W A VAR A L T O N A S T A T | SN SN (TR U A PN A N LI T A U A A R
coverage: X X X XXX XX ULILILLLIILIILILUUUUUUUUUUUUUEEEEEEEEEDDOOO
LN O U A A A R R IR - I B AR U TR S S T S A A T
00000 IRRRRARRRRRRRRVAY U

The above letters may also be entered with their code in private plane 15, as meaningless symbols; their
codepoints are FF500...FF557 consecutively.



Glyph composition; mpooSerec yrvpis: The following philologic and epigraphic letters are not encoded in Unicode. They
can be composed on screen, as shown below. The compositions are recognized as greek letters for casing, sorting
et al. Marks can be applied visually (character map) or manually (codepoint plus a code-to-glyph keyboard
shortcut: ALt-X in Windows). The involved marks are: & 0304, & 0306, & 0313, & 0314, & 0342, ¢ 0330, & 0300

and & 0301.

AIY&EE?Eé?EéETll 6?06?066’PU)~\Q’Y”Y?Y"Y
A+a+85=A E+ S+ O=¢
U+a=n Y+&+a="Y

The above letters may also be entered with their code in private plane 15, as meaningless symbols; their
codepoints are FFD2D...FFD4B consecutively.

extra private glyps: Glyphs in no OpenType feature; they must be entered with their code number.

FFDOO T  kepauviov FFD15 FrD25 ¥ rotpuva 6 F014C Cﬁ TGAQvTOV FFDs0 A
FFDO1I —  dBode FFD16 | FFo26 ¥ rétpuva 7 F014D /\, spoxuh FFD53 A
FFDO2 > FFD17 || FFD27 &  Tétpuva 8 FO14E E_; €tong FFD54 3
FFDO3 © Ut Kopwvic FFD18 ||| Fro28 P rétpuva 9 FO14F 7Y  &ptéPn FFDs5 T
FFDO4 y— FFD19 ® Fo140 M s00 F0150 K xorinn FFDS6 2
FFDOS {3 FFD1A Fo141 R'  s00 Fo1s1 B> Frps7 ()
FFDO6 £33 FFD1B [ F0142 [#  500travia  FO152 & oramhp FFDSE [
FFDO7 = FFDIC ~ F0143 [9  5000totiipes  FO153 2 orothp FFD5F |
FFDO8 — FFDID & Fo144 A\ 10 pvai Fo154 X°  xog FFE7L A
FFDO9 > FFDIE F0145 A 10 pvoi FBD7 (o)  pupidg rre7a
FFDOA FFDIF FO146 M 10 pvai FFBD8 ¥ kepdmov FFE7F M
FFD10 X FFD20 W Tétpuva 1 F0147 P 30 FFBD9 t  &ptdPnmupod FFES6 S
FFD11 — FFD21 & Tbtpuva 2 Fo148 P 30 FrBDA O 200 Fress T
FFD12 O FFD22 & Tétpuva 3 F0149 P 30 FreDB T° 900 Fresa U
FFD13 = FF023 V' rétpuva 4 FO14A B 30 Fro4D Y ] Fresc V'
FFD14 A Fro24 ¥ rétpuvacs Fo148 £ s00 FFD4E Y | FrEol JE

Apyprac... FFFBD |




Alexander

A text font based on the Greek type designed by Alexander Wilson (1714-1786), a Scottish doctor, astronomer, and type founder. The
type was especially designed for an edition of Homer’s epics, published in 1756-8 by Andrew and Robert Foulis, printers to the Uni-
versity of Glasgow (plate 90). A modern revival, Wilson Greek, has been designed by Matthew Carter in 1995. Peter S. Baker is also
using it in bis Junicode font for medieval scholars in 2006.

Mo ypu[u;/,ufoaezpo/& xetluévov, ﬁuo‘zo“uéw oo eAAIe oTotyele wov ayedieae o Alexander Wilson (1714-1786), évas oxdros
10LTp0¢, L0TEOVOROS, Kot Yapaxtys. H ypappatooepa ayedidaryxe yio pie éxdooy Tov Ousnpov, ore 1756-8, amo tovs aderpovs
Andrew xou Robert Foulis, rumoypaove tov ITovemoryuiov w75 IhaoroBys. Eves avyypovos emavaayedioomos ¢ éyive amo oy
Matthew Carter 7o 1995. O Peter S. Baker vyv svrowoa@e’pst oty Junicode 7o 2006.

Anaktoria

Greek letters are based on ‘Grecs du roi’ designed by Claude Garamond (1480-1561) berween 1541 and 1544, commissioned by king
Francis I of France, for the exclusive use by the Imprimerie Nationale in Paris (plates 31). Mindaugas Strockis prepared a modern
version of ‘Grecs du roi’ in 2001. Latin letters have been digitized directly out of the titles and front pages of the 1623 “First Folio
Edition of Shakespeare™. Scott Mann and Peter Guither prepared a modern version of the font for “The Illinois Shakespeare Festival’ in
1995.

Taw exrymixa. Baailovras are. ‘Grecs du roi’ mov ayedioae o Clande Garamond (1480-1561) werakd 1541 xou 1544, xata wapory-
yeAt’a rov Baoiréae s Taarias Francis I, 7pOS )Qoétm awo 70 EQvixo Tvvroypa@e/o a70 Hap/o‘z. O Mindaugas Strockis e£édware wie
Géy)coom éxdoay 70 2001. To rervixa Vrpoépxovmz OLTTO TOVE TITAOVS T7C 71'10&37'179‘ éxdoas Tov Shakespeare 7o 1623. O1 Scott Mann xou
Peter Guither etolua.oay pio véa exdooy yie 7o PeariBer Shakespeare avo Illinois vo 1995.

Aroania

In 1927, Victor Julius Scholderer (1880-1971), on bebalf of the ‘Society for the Promotion of Greek Studies’, got involved in choosing
and consulting the design and production of a Greek type called ‘New Hellenic’, cut by the Lanston Monotype Corporation (plate 209).
He chose the revival of a round, and almost monoline type which had first appeared in 1492 in the edition of Macrobius, ascribable to
the printing shop of Giovanni Rosso (Joannes Rubeus) in Venice. Aroania is a modern recast of Victor Scholderer’s ‘New Hellenic’
font, on the basis of Verdana.

O Victor Julius Scholderer (1880-1971) ao‘xo?m’@mﬁs 70 1927, ¢x [u,e’povg 6 «ET@L:ps/otg vieL Ty Wpoa’ﬁnmy TWY EAAVIXDY TTOVOWY»,
[LE THY ETIAOYY KOl TRpRyWyy TYS eAAs ypappatoaeipas New Hellenic” mov yaoake u Lanston Monotype Corporation. O
Scholderer eménee Ty avaflwoy e aTo0yyVARE Kol GYEdOY 1G0TEYOVS YpoupaToTE S TS exdoays Tov Macrobius to 1492, wov
amodideToL 7o Tvvro%oa,@e/o 7ov Giovanni Rosso (Joannes Rubeus) o7y Beverion. Xtyy Aroania evmmaxe&o’afemz » ‘New Hellenic’ rov
Scholderer, oty Booy s Verdana.

Asea

An étude on the dominant typeface of greek typography. Upright greek letters were designed in 1805 by Firmin Didot (1764-1836)
and cut by Walfard and Vibert (plate 137). The typeface, together with a complete printing house, was donated in 1821 to the new
Greek state by Didot’s son, Ambroise Firmin Didot (1790-1876).

Mio /,{,57\5'7;7 aTyy xv(o/oap)c;y ’)/pOL‘bL‘bwLTOO‘élpO,L TIE EMAPIRIC Tuf/'z‘oypu@/ag. T 5p910c EAAVIA, 0%53/0(.0‘5 70 1805 o Firmin Didot
(1764-1836) xou yopakav oo Walfard and Vibert. Ty yoouuarosepa, pall pe tva wrgpec rumoypapelo, dupnae oo veoovorao
eAAIXS 1o Tos 0 i0¢ Tov Didot, Ambroise Firmin Didot (1790-1876).

plates: Etanpela EAAnvikav TuTioypagikmv Ztoixelwv, «xANOOAOIO EAAHNIKHE TYMOMPAGIAS »,
emperaia Nwpyog A. Mathiomourog, Mavemotnuiakeg Ekooeig Kprytng


http://www.cup.gr/Ιστορία-της-τυπογραφίας_c-47211.aspx?LangId=1
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ApXUTOC

"Eotwoav ai Sobeloan SUo elBelan ai AA, T. 8&l &) TV AA, I SUo pEcag ava AGyov eUpslv.
YeYpapbw Tiepl THV pellova TV AA KUKAOG 6 ABAZ, Kal Tf) I 1om évnppoodw 1 AB, Kal EKPAnOel-
0O CUPTUTITET® TR &TO ToU A EpaTitopévn ToU KUKAOU KOTA TO M. Tapd 8& v NAo nxdw 1
BEZ, kal vevonoBw MfUIKUALVEplov dpBov Tl ToU ABA TIKUKALOU, Tt 8€ TG AA NIKUKALOV 6p-
06V &v 16 ToU HKUAIVEPloU TIAPEAANACYPAPUG KEIPEVOVY, TOUTO 81 TO NIKUKALOV TEPLAYO-
HEVOV WG &TIO TOU A &TL TO B HEVOVTOG TOU A TIEPOTOG THG SIGETPOU TEUEL THV KUAVEPLKAV ETTL-
QAavelav v Tfj TEPLaywYT] K&l YpaWel &v aUTf] YPaUUNV Tva: TIGAWV 8¢, E&v THG AA pevouaong
TO AMA Tplywvov TieplevexBij TV EvavTiav T NUIKUKALW KIVNoTV, KOVIKHV TIOOEL ETPAVEIQVY
i AN e¥Belq, R 8N Trepraryopevn oUpBOAEl Tf) KUALVSPIKT] ypoupf katd Tt onpelov: Gua 8¢ kal
TO B TEPLYpAWEL NUIKUKALOV &V Tfj ToU Kwvou ETQAaVvelq. EXETW SN B€0V KOT& TOV TOTIOV THiG
OUNTITWOEWS TOV YPAUUDV TO HEV KIVOUHEVOV TIUIKUKALOV GG TAV TOoU A'KA, TO 8¢ GvTiTiEpLayO-
LEVOV TPLYwVOV TNV ToU A'AA, TO 8& NG ElpNUEVNG CUUTITWOEWG OTEIOV £0Tw TO K. £0Tw 8& kal
T 81& TOU B YPAPOUEVOV HIKUKAIOV TO BMZ, KON 88 aUToU Tour Kol ToU BAZA KUKAOU E0Tw 1
BZ. kol &To ToU K &l TO ToU BAA fUikUKAloU émiTieSov K&BeTog fxOw: TieceiTal 81 &l THV ToU
KUKAOU TIEPIPEPEIOV 1A TO 0pBOV E0TAVAL TOV KUALVSpOV. TITTETW KOl £0Tw 1 KI, Kol /) &To
ToU I &ml 16 A EmleuxBeloa oCUPPAAETW Tf) BZ KOTA TO ©, 1) 8& AA TG BMZ NUIKUKAL KATA TO M.
gmeleUyBwoav 8¢ kal ai Ka', MI, M@. &Tiel 0UV EK&TEPOV TGV A'KA, BMZ UIKUKAIWV 6pBoV £0TL
TIPOG TO UTIOKEIMEVOV ETUTIESOV, KOL 1} KON &pa aUT@V Tourn 1) MO Tipog 0pBdag éomt &) ToU
KUKAOU ETTIES W WOTE KAl TIPOG TNV BZ 6pHN €0Tv 1) MO. TO &pa UTIO TGV OB, ©Z, TOUTECTL TO
UTo OA, o1, loov £0Tl TQ) &TO M. GHOoloV Gpa £0TL TO AMI TPlywVOV EKATEPW TWV MIO, MA®* Kal
dpBN /) UTo IMA. EoTiv 82 kal 1) UTIO A’KA 0p81. TtapdAAnAol dpa eiolv ai KA!, MI, kal éoTon Av
AGYOV GG 1 A'A TIPOG AK, TOUTEGTLY 1] KA TIpOG Al, 0UTWG 1) IA TIPOG AM S1& TNV OUOOTNTA TGV
TPLYWVWV* TECOOPEG Apa Ol A'A, AK, AI, AM £Efig &va Adyov glolv. Kol €0Tv 1) AM lon Tfj T, el
Kal Tf AB. 8U0 &pa 500100V TAV AB, I 8U0 HETOL Gva AGYoV nUpnvTal ai AK, Al
14. EuToC. in Archim. sphaer. et cyl. II (111° 84 Heib.)
Diels, H. and Kranz, W., Fragmente der Vorsokratiker, 425-426

body in Aroania 10 pt.



Fayyye Piroog, DINOKTHTHE

s/ / ~ \ ~ \ \ A / \ \ / \ / / /

‘O )PELLOG YEVEIOPOPOS, TP TO TTPOTWTELO X ALl TO o’mou[u,vmo's xXopo. Aev 70 Popeat. To TPOTWTO TOV AlY0 -
/ / / \ / \ / \ / \ 5 / \ ~ /
AYO0 (LETCLUOPPWYETOLL LTverou mio veo, mwio Qeﬂxo, IO TTOLPOV. 2o v’ AVTIYPOLQEL TO TPOTWTELO. Meyory
maven xi avepovy. "Eve dotpo émeae... Kartw, 07" dxpoyidhl, drodyeral 10 100000t TGV YOUTGY, v
> / o\ / / \ / / s/ / \ \
OLTPOTTOLNTO, ACLIXO Tpoayovgz, TEQIXAELVOVTOLS THOWICL, KOLTOLPTIOL, XWTHALTEG, OLOTOLL, TIXPOL TOANY KoL

\ \ / e/, \ \ I A ¢, \ 5 ! \ 5 !
Ae[?;evwoa XOLL XOLPTEQIOL, OAY] T OKOTEWVY, o‘fm@o;@o?\n eakao'cm, OAY THV OLTEPOLYTOTVYY), C€ avepwmm
! s/ 3 \’/3 /3 ! 3 \ 3/ o / [ ! 3/ b) 5\
w©eToeL. Iows vty o (010 TPCLY0VOL, OV, OLTO OLAAD 00O, Elye Yywpiael xi o Epnuitns. K iows yi” avto
\ ~ \ > / / > ~ \ ~ ol > / > ~ / \ / s/, > \
oL Tpe TNV ATOPLLAI] Tov... K’ éxelvo 70 TPOTWTELO ELye OLTOUEIVEL EXEL TTAYW, OTCL Bpuxma, eZw oan’ 77
OTYMOL, Ao TrIPIQOVTOLS i OLDTO [LEC OTY) UVGTYPIOY LOLXALOIOTYTE. THE VUXTOS, e puia TaLpaEevy, dxaTo-
!/ /
yonTy KoL ToLQeLay).

body in Alexander 12 pt.

Robert M. Pirsig, Zen and the Art of Motorcycle Maintainance

I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-thirty in the
morning. The wind, even at sixty miles an hour, is warm and humid. When it’s this hot and muggy at
eight-thirty, I'm wondering what it’s going to be like in the afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the Central
Plains filled with thousands of duck hunting sloughs, heading northwest from Minneapolis toward the
Dakotas. This highway is an old concrete two-laner that hasn’t had much traffic since a four-laner went
in parallel to it several years ago. When we pass a marsh the air suddenly becomes cooler. Then, when we
are past, it suddenly warms up again.

I’'m bappy to be riding back into this country. It is a kind of nowhere, famous for nothing at all
and has an appeal because of just that. Tensions disappear along old roads like this. We bump along the
beat-up concrete berween the cattails and stretches of meadow and then more cattails and marsh grass.
Here and there is a stretch of open water and if you look closely you can see wild ducks at the edge of the
cattails. And turtles... There’s a red-winged blackbird.
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Y{z;gkt Honoumb[e,

Wi bi[/ t we / tudie to be tban/zfu[ in our Particu[ar, for the many fauors we baue received from  your L.L. we
are falne, vpon the ill fortune, to mingle two the moft diuerfe tkings that can bee, feare, and mﬂmeffe;
mﬂ:nef /e in the enterprize, and feare of the fuccef fe. For, when we valew the Places... There is a great
difference, whether any ‘Boo/@ cboo/e his Patrones, or finde them.: This bath done both. For, [o much were,
your L.L. [i/q‘ngs of the feuem[l parts, when tbg} were alted, as before tkg} were Publz’ﬂ;ed, the Volume
af/{d to be  yours. We bave but collefted them., and done an office to the dead, to procure bis Orpkzmes,
g'uardians; without ambition either of fe[fe—profit, or fame: oneb to /@epe the memory of /o worrkj a
Friend, & Fellow alive, as was our SHAKESPEARE, by bumble offer of bis pl@les, to_your moft noble.
patronage. W1 berein, as we baue iu/t[) obferued, no man to come neere your L.L. but with a /Q'na' of... In
that name tberefore, we mo/ t kumbb con/ecmta to your H.H. tkefa remaines of your fer‘uant S }m/@/ peare;
that what de[z:gbt is in them., may be euer your L.L. the reputation bis, & the fau[ts ours, if any be
committed, ly a payre /o careful[ to ﬂaew their gmtitude both to the liuing, and the dead, as is

Your Lords/vippes most bounden,

IouN HEMINGE.
HEeENRY CONDELL.
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a6y [OeelnfNnnnmvionpeoctlopeyLws
anday Paoineds Yo opale abhp dxpls dpae mrooy yarxos

Eeoxemalw Ty Luyoplope Bdervyuic
sphinx of black quartz, judge my vow
Touxy & Omrepes, Poayuov eEnviile xranl
Okc-zpap? [Lrrom uzvam. Bvem wyxcovii yen xeouy!
the quick brown fox jumps over a lazy dog
daupeipr delov mayxano, Balbiy vy 70 orjpa
Priserné lut oucky kun upél d abelske ody

a6y [BeclndSunuEompeacTlupdy~lews
&ndav Baailetc 'ytﬁxl/ o‘@o'(Zw &Gﬁp o’utpt’g éi,uquoa TFTUOY Xa)\xég

Eeo‘uﬁa’c&w ™y \I/uxo@%pzx Bé\e)\u%,u'«x
spkinx of b[ackc]uart{, judge my vow
’rpuX}\w & dwep[&&g, @pocypdw éfﬁv@t&e x)\a/r\l/
Orc-epag? Tarom uzvam. Brem wyxcdvit yen xeom!
the quickbrown fox jumps over a [a:g alog
Za@e[p; Séfou 77‘0/(,)/;{.00\0, Babwv -\l/uxﬁg 70 oo
Priserne {V[ut’oucvlgj kunv épé] d ’a’bels/‘é édy

aPB6yd2eel3NBNKHAUVEOTIPROCTUPPYX Y WG

dNndwv BacAeUc YUy opdlw &8np dkpic duaa TTUov XaAKOG
EeokeTtalw TV YuyopHopa RSeAUyI
sphinx of black quartz, judge my vow
TpuxnV & UTtepPag, ppaypov EENvOile KAwy
Skc-rpad? MNnow n3bat. BbEM uyxabin LeH xBoLu!
the quick brown fox jumps over a lazy dog
Lapelpl 8£E0U TIAYKOAO, BaB@V YUXTG TO OTjUC
Priserné Zlutoucky kin Gpél d'abelské 6dy

of36ydeclnbSinripvionpoocTupdydwe
andav Pacthede YO cpdln &bMp dxpic dpaka wrdov yahnde

Eeoxemdle v Puyophopa Bdervypio
sphinx of black quartz, judge my vow
Touynv 8 OmepPdc, ppaypov EERVOLLe xhdY
Oxc-rpad? [t uanbar. Brém wyskapiit nen xpor!
the quick brown fox jumps over a lazy dog
Lagpeipt 3éEou mhyxao, Babdy Yuyiic T ofjpa
PtiSerné Zlutoulky kan Gpél d’ibelské 6dy

af6ydeetn0dikxiuvEonpooctvpdyypwg

anddv Baoikets yoy opdlw adp dkplc duata mrvov yalkds
Eeokemdlw v Yuyophopa Bdelvyuia
sphinx of black quartz, judge my vow
Tpvxnv 8’ VmepPBag, ppayuov EENvOile Kidy
Oxc-epad? Haow uszvam. bvém uyxdviii yen xeowy!
the quick brown fox jumps over a lazy dog
Caeipt 5éEov maykalo, Babdv Yvyiic TO ofjua
Priserné Zlutoucky kuni upél ddabelské ody
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